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Lush Intrinsic for piano and live electronics
by Dan VanHassel

Notes on Electronics

This piece uses a custom Max/MSP patch available from the composer.
Coordination with the electronics is done by a series of numbered cues

indicated in the score with arrows showing precisely when they should

occur. The cues are triggered with the left foot of the pianist by a MIDI
sustain pedal.

The pianist will also need to use headphones in order to synchronize
rhythmically with the electronics.

The output of the electronics is mono. An ordinary stereo PA should be
used without any surround speakers. All sound should appear to be
emanating from the stage.

List of Equipment Needed

- Computer with Max 6 or Max Runtime 6 software
(available for download at: http://cycling74.com/downloads/)

- 1 microphone (+ stand and cable)

- Digital audio hardware interface

- MIDI sustain pedal and MIDI keyboard
- Headphones

- Stereo PA system



Setup Instructions:

1.

Place microphone inside the piano lid, approximately six inches
above the strings. Placement will vary depending on the specific
microphone, piano, room, etc. The piano sound should be as
isolated as possible and relatively balanced between high and low
strings.

. Plug the microphone into input 1 of the digital audio interface and

plug the interface into the computer (via USB or Firewire).

. Connect outputs to the PA system. The feed to the PA will be

coming from Outputs 1 & 2 of the interface by default. If desired,
a separate output can be used for just the amplified piano sound.
These options can be selected in the Max patch.

. Connect the MIDI sustain pedal to the MIDI keyboard, and the

keyboard to the computer.

. Start Max/MSP or Max Runtime once all of the hardware 1s

connected. Load the Lush Intrinsic patch.

Double-click on “Setup Instructions” in the upper-right corner of
the Max patch and follow these directions to ensure everything is
working correctly in the patch.

. Please feel free to contact the composer with any questions:

dan.vanhassel@gmail.com
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Bass to C/Sustain Effect
Layer 3 Returns
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